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Art 
without 
Substance

Kenny Schachter started his artistic 
practice at the end of the 1980s, at a 
time when skepticism about what art can 
do (or be) was already rather old. Since 
Hegel it has been clear that art is made, 
but no longer true; since Adorno that 
nothing else about it can be taken for 
granted. Nevertheless, a way of thinking 
has persisted in our bourgeois art 
institutions that tacitly assumes that art 
is charged with substance . It seems that 
at no time since Modernism has art been 
apace with its own theory. 
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At the center of every major paradigm shift 
in art history lies a value debate. The 
current overheated exchange of opinions 
about whether NFTs are art reflects a 
disruptive moment of confrontation between 
a culture of physical works and a culture 
of digital images. Digital images have been 
at the bottom of the hierarchy of artworks. 
As a gallery that has represented artists 
engaged in institutional critique for more 
than 30 years, we are interested in debates 
that challenge the prevailing consensus 
about what art is and who determines it.

Schachter’s multi-layered installations 
juxtapose the classical and digital 
genres of art history, NFTs included. 
As with Duchamps or Beuys, one cannot 
distinguish between “art figure” and person 
in Schachter, who constantly appears in 
various roles as artist, author, curator, 
teacher, and dealer, thus breaking with the 
taboos of the respective value systems.
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His lecture performances are as much part 
of his artistic position as his tweets, 
Insta and Discord posts. He exploits 
the possibilities of these means of 
communication so extensively that he 
counterstrikes his own exploitation by big 
media that is stated by its critics as the 
dark downside of platform economy. 
His attitude is one of radical 
transparency. He talks openly about being 
“written off” by the ruling players in the 
art world, or that his “hoarder sales” 
at Sotheby’s bring in less money than he 
originally spent on the artworks on offer, 
while he was able to buy his house in New 
York from the proceeds of his Cryptomutts 
NFT drop. It is this position of exposing 
failure as well as success that seems to 
provoke the stakeholders the most.

Learning by thinking, teaching by doing, 
like a cultural “sampler without a source” 
(a trope from the 1990s) Schachter in 
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his installation METADADA equates Mother 
Teresa, Larry Gagosian, Duchamp, and a 
Campel soup commercial by placing them 
all on the same semantic plane, that of 
code, and feeding it to a diverse non-
hierarchical public.

One could say Schachter’s approach 
contrasts with Hito Steyerl’s claim to 
outbid “crypto capitalism” by ironically 
minting whole institutions like the Royal 
College or the Bundeskunsthalle Bonn, 
and finally the entire artworld as NFTs 
and letting people vote on their power 
structures. While Hito Steyerl claims she 
“squats” the art and tech worlds equally, 
she ocupys them only symbolically, coming 
from a superior moral perspective. While 
she claims that she redistributes their 
power to the people, she only distributes 
sarcasm to a small and well-informed 
intelligentsia. 
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Schachter to the contrary distributes 
and shares knowledge on eye level, by 
onboarding people to this often rightly 
demonized economy, so they can get a share 
in its means of production.

Is it really so sad (as Steyerl expressed 
in a recent discussion ) that people 
in the outskirts of Manila who lost 
their jobs during the Covid pandemic 
are successfully exploring play-to-
earn opportunities of NFT games in the 
metaverse to make real money in a real 
world? Steyerl’s critique, of course, 
aims to show that the entire system is 
corrupted and that individual successes 
that fit the narrative of the American 
dream “from rags to riches” only support 
this fact. Well, when the game characters 
became too expensive, the players got 
together in communities and bought them 
collectively to generate a collective 
income. Isn’t that a good thing?
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And why should the art world be an 
exception? For ages it has been clear 
that the art system is dependent on 
private capital. This dependency has been 
accelerated obscenely by the deregulation 
of financial markets, which has received a 
new boost from digitalization. The choice, 
as always, is to take stock of one’s own 
entanglement critiquing the system from 
within - a perspective taken by the more 
interesting artists and intellectuals - or 
critiquing it from a less chaotic outside, 
which unfortunately leads to little more 
than self-affirmation.

Best wishes,
Saskia Draxler
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>>> I never thought I’d see the day where I’d ///////
do a podcast with an 18-year-old recently minted <<< 
(literally) millionaire crypto artist________ by the 
name of {Fewocious}, but [[ then again nor did I 
think I’d live to be part of // an online digital 
art drop on + Nifty Gateway + that crashed the system 
and netted me a >few hundred grand< this past Monday 
night after writing this column (and after slogging 
along in the art world for more than 30 years). Amen 
____>>>>>>>>>>>[[ Kenny Schachter //____>>>>>>>>>>>
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Those who make things happen comprise a 
very small portion of those who watch 
things happen, and as for those who wonder 
what happened in the first place, I can 
only suggest paying better attention.
I have a friend named Kenny Schachter who 
has dedicated most of his adult life to 
paying keen attention, particularly within 
the realm cum organism known commonly as 
the artworld. Indeed Kenny lives a life 
fully immersed in this world. He is a 
hyperactive participant, playing multiple 
roles: artist, curator, gallerist, 

KENNY
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journalist, professor, private dealer & 
critic. He is both academician and fan, 
obsessively monitoring the day to day 
machinations of art world glitterati while 
also seeking out lesser known figures who 
exist outside the formalized system. The 
instant Kenny gets a whiff of something 
fresh and unfamiliar, he’s on it like a 
polar bear tracking an unknown species of 
seal. 

Unfortunately, there are many in the 
art world that suffer from such extreme 
imposter syndrome, they cannot accept 
those like Kenny whose authenticity 
extends beyond one hat. Wearing multiple 
hats while sharing frank opinions about 
the various players and peculiarities of 
the art world, has meant that for much 
of Kenny’s career he has been, to some 
extent, marginalized.
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The art world, despite trying its best 
to appear disinterested in any form of 
reproach from the outside, betrays itself 
in its attempt to keep its citizens within 
narrow horizontal boundaries. If you are 
allowed inside, don’t threaten the status 
quo. Upward mobility is encouraged as long 
as you stay in your lane!

Fear not, however, as Kenny doesn’t really 
mind. In fact it’s my belief that he 
derives much of his strength from being 
both an insider and an outsider. He is 
adored by most, reviled by some, and 
there’s even a bit of overlap depending 
upon which side of the bed a given 
gallerist may have woken up on.

Over the past few years we have 
experienced a renewed appreciation of 
interdisciplinarity that has coincided 
with the novel confluence of art and 
decentralized technology. As Kenny has 
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embraced these developments, informing his 
recent artworks, his writing, teaching, 
and curatorial efforts, something curious 
has happened… He’s being coaxed, summoned 
and at times yanked at by art world power 
brokers from his comfortably familiar 
margins. Kenny is well aware, however, 
that to dwell in the belly of the beast, 
he would lose valuable perspective. It 
would become impossible to pay attention 
to the things he cares about in the way he 
has become accustomed to.

Kevin Abosch
Mar 2022 - 
Carcassonne, France
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Kenny 
Schachter: 
“The art 
world is a 
fucked-up 
place.”
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Artist, writer, collector, former dealer, 
curator, and podcaster, Kenny Schachter 
is involved in almost every aspect of the 
art world. Never afraid to speak his mind, 
his outspoken criticisms of artists and 
the art market are only mildly softened by 
his wit and natural exuberance. An early 
champion of NFTs, his new exhibition at 
the Nagel Draxler’s Crypto Kiosk, examines 
the contemporary world through the lense 
of technology.

Kenny Schachter: 
The art world is 
a fucked-up place.
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Reading the text for your latest show, you are 

extremely scathing about the art world. What annoys 

you the most about it? 

That it is so pigeonholing and exclusionary. It took 

them 15 years to acknowledge me as a writer. I was 

close to giving up on becoming an artist – it was only 

by creating my own platform and putting my own videos 

in my articles that I could express myself. But I am 

so grateful to have my own show and that’s because I 

never gave up hope.

Why do you think you were excluded for so long? 

Well, because the art world is a fucked up and 

arrogant place. My mother passed away when I was young 

and I didn’t even know galleries existed until I was 

27, my family never really took me anywhere. I didn’t 

even know people could own art privately, I thought 

it went straight into a museum. I studied philosophy 

and law, I worked on the stock exchange, but nothing 

prepared me for stagnation of the art world. I thought 

everyone was drinking absinthe and hanging off 

chandeliers and going to orgies, but the art world 

is more conservative than an accountancy firm. And 
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galleries are just so controlling and territorial. 

You know that if a gallery represents an artist and 

another dealer comes along with a great opportunity 

for that artist, typically the gallery won’t even tell 

them about it because it might reduce the amount of 

inventory they control. 

As a writer, and on social media, you can be ruthless. 

Right now you appear to really have it in for Damien 

Hirst. Why is that? 

Well I’m not an arsehole. Okay, maybe I am an 

arsehole, but I’m not a c-u-n-t. Look, Hirst is a 

genius, his early work is profound and he’s made 

a beautiful contribution to art history, but as a 

conceptual sculptor, not a painter. His paintings are 

made by other people anyway and he incessantly posts 

these Instagram videos where he is throwing $10,000 

worth of paint recklessly across the studio and some 

of it sticks on the canvas and they suck! He has no 

one around him to say stop. But I am just poking fun, 

I try not to take myself too seriously. 
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You’ve written about your friendship with the art 

dealer Inigo Philbrick who is facing up to 20 years 

in prison for selling the same artworks to multiple 

investors. Are you still hurt by his crimes? 

Even though he stole money from me, it doesn’t bother 

me too much because I made some money with him in 

the end. But he betrayed some very close personal 

friends of mine in a way that was just unspeakable. 

And he just said “they’re rich, they assume the 

risk”. I guess what did him in was his arrogance 

and entitlement, the two worst traits a human being 

can possess. To think that you’re somehow better 

than everybody else. It’s sad because he was deeply 

talented. His arrogance is like a Shakespearean 

tragedy. Self belief is great, Zaha Hadid is one of 

my greatest inspirations and is one of my closest 

friends, and I’m not crazy about architecture per 

se, but I love people that are self wrought. I can’t 

read fiction. I just like to read about people from 

different fields that created themselves and created 

an identity for themselves, outside the norm or in 

the face of opposition. Like Zaha who for 30 years 

couldn’t build a single building, and people complain 
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about her being shrill or shrew-like, if it was a man 

who was yelling and screaming it would be condoned. 

Anyway, somehow we became incongruous friends and I 

never opened my mouth, I mean I can be a pretty ego 

maniacal creep but I never opened my mouth, I just 

sucked in the aura of her brilliance. I was so in awe 

of her deep intelligence and will. To do what she did 

was just incredible. So anyways, Indigo just was a 

dick, and it was sad because he was deeply talented. 

And I always say, I attribute this to one of my 

kids, he’s either Gagosian or going to jail. But it’s 

too bad, since I was really scared because he would 

basically lie about the weather to you and he would 

say it with such conviction that you would believe him 

and every time my doorbell rang in the past year I 

thought it would be the FBI coming to arrest me cause 

he concocted some story to try to reduce his jail 

time. I did once drop him a line but I haven’t spoken 

to him in two years.  

And how much longer has he got?

Well finally – he pleaded innocent up until 2 months 

ago – he pleaded guilty and initially he was indicted 

for stealing $20 million but then the final amount came 

to $86 million dollars, and he faces jail time between 

10-20 years. So I imagine he’s got 10-12 years, he’s 

been in jail for a year and a half already. 

Do you think the artworld creates these shining 

lights? Builds these people up, gives them too much 

credibility and then delights in knocking them down. 

Honestly, I would expect there would be more 

criminality in the art world. Rather than less. 

I just think human nature is flawed, period, end 

of discussion. It speaks more of humanity, or the 

lack of humanity. I mean look at  America right now 

politically, look at these morons that follow this 

prejudiced, racist, President Trump and the 75 million 

people who voted for him. I don’t think the art world 

is any more or less corrupt it’s just a reflection of 

society and human nature, so I’m kinda surprised there 

aren’t more thieves in the art world than their are. 

I really do. That’s the psychological disease that 

someone like Indigo had and I don’t think it’s endemic 

to the art world, unfortunately there’s so many awful 

people in the world. 
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You were an early exponent of NFTs, you saw their 

potential before the art world who reacted very slowly 

– why is that?

Look, I am very cognizant of all of the critics 

or the complaints about crypto, I’m aware of the 

environmental consumption, the fact that people 

call it a Ponzi scheme, that everyone who invested 

in crypto needs other people to jump on board, I’m 

very well aware of all of the detractors and all of 

the merits and the lack of merits in their position. 

But all I can say is that I’ve never taken any 

opportunities to make a quick dollar or cash grab, 

it’s not my nature. My family wishes I would be more 

attuned to the economics but I’ve always made digital 

art, I made digital animations and prints on vinyl 

that I would paint on and hang in exhibitions. I’m 

not a coder, I can’t write a smart contract, but I am 

aware philosophically of creating opportunity in a 

vacuum that didn’t exist before. And like, I’m old, 

but I have an open mind. And people will associate 

technology with youth or collecting digital art with 

younger people, but it’s absolutely not the case. If 
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you’re amenable to accepting change – which is one of 

the hardest conditions for humans to like – because 

when something new comes along, the first impulse is to 

recoil or reject it. And I always made digital art, 

going back nearly 30 years, and even had to create my 

own platform in which to express myself and putting 

my own videos in my articles, cause otherwise I would 

never have had an opportunity to have them seen.

But the second I heard those 3 letters, before I could 

even comprehend what it meant, what it was, what it 

signified, I jumped in because I made digital art. I 

mean you would think the art world would embrace a 

whole new audience of buyers, because basically there 

was Bitcoin and crypto since 2009 and there was never 

anything to spend it on, next thing you know there’s 

a 2-3 trillion dollar market capitalization of crypto 

and there was nothing to buy, then all the sudden the 

flood gates open and people could buy something called 

a NFT and the fact is that these are all new buyers 

that were never in the art market. So when I first 

sold $4000 of NFTs over a year ago I was so grateful, 

that there was a new audience and a new delivery 
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system, a new tool, within which to disseminate 

digital art. People say you can only see it on your 

phone, you can only see it on your computer. That’s 

irrelevant, that’s ridiculous, what happens when you 

buy a video from the 60s or you know, any art that 

needs to be plugged in, there’s loads of art that 

employs some kind of technology. And with my show in 

Berlin, there’s painting, sculpture, photographs, it’s 

everything, installations and everything emanates from 

a digital file so there’s something for everyone!

I love chaos – thankfully I quit drinking and doing 

drugs three years ago – but I love anarchy and this 

show call is called METADADA and I love Duchamp and 

Man Ray, artists that employ humour to tackle the 

absurdity of life. I mean everything is ridiculous 

when you think about it, so why not try and carve 

a role out where you can relish in all of that and 

embrace it. So anyways I just think with NFTs – 

sure there’s a lot of detractors and there’s more 

criminality in crypto certainly than in other fields 

– but at the same time, my lecturing and teaching and 

writing, I have onboarded over 1000 people into making 
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a living from their art, that they were never able to 

do before. And that gives me so much satisfaction, 

and is a good deal better than getting these letters 

with people threatening to kill me or beat me up in 

the street. On the whole I hear from these people 

who are just so gracious, because I helped shepherd 

them and usher them into this world. So yes, there’s 

a lot of crypto cheerleading and a lot of bullshit 

market manipulation, it’s funny because the art world 

reels against crypto because of money laundering, tax 

evasion, environmental consumption, this all used 

to be only the problems of the art world. I think 

they’re just pissed off that someone’s taken away the 

impotence of all the shitty things the art world is 

known for. 

Tell me about those threats. These are people that 

were so annoyed that they threatened to come around or 

beat you up on the street?

I mean when I was drinking a lot, I would sometimes 

write articles on a few bottles of wine – which is 

not really the best idea – and I would highly not 

recommend such a strategy. In the art world people 

stab you in the chest but then you have dinner with 

them because you can’t afford to alienate another 

person you could do another deal with. So the fact is 

that if you have – I have shitty contemporary art – 

but if you have a blue Picasso and you’re the biggest 

scumbag that ever walked the earth, you’ll be able to 

sell it to anybody who wants it. So because I was able 

to have had the foresight to collect art during the 

course of my curatorial practice, and that basically 

helped sustain me for the last 20 years, selling it 

piece by piece, and as a result I’ve always told the 

truth. And you know they say the most dangerous person 

is someone who believes in what they’re saying. I am 

not mean spirited, I mean okay I hold a grudge every 

once in a while, but if I was ever vindictive, I 

would lose my readership in a heartbeat and I would 

lose my audience. So I tell the truth. I say the art 

world is the only place – forget fake news – the art 

world embraces lies, they love lies. Nobody tells the 

truth in the art world, step up to any booth in the 

Basel and ask a gallery how they did and what did they 

sell and they’ll make up one cockamamie story after 

another. You know, “I sold this for $20 million during 
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the fair when they sold this for $10 million before 

the fair”. So, all I ever do is tell the truth, and if 

I wasn’t forthright and I didn’t have some degree of 

integrity, I wouldn’t be in the position of having a 

place to write or to show my art. 

That position has made you into a celebrity figure. 

Well a poor celebrity.

I mean the fact is that I never set out to be someone 

who steals information from the rich and gives it to 

the aspiring but I’m just a forthright person. I’ve 

been through hell, I lost my mother when I was 13, I 

struggled to make a career, I faced a lot of rejection 

and if it wasn’t for having art and my other children… 

I don’t know if you have kids but I lost my son and 

he was one of the most beautiful people in the entire 

world, it was so inexplicable and he was doing so well 

in his life. So everything is so futile and stupid, 

but if you can find anything in life that creates some 

degree of substance and meaning and passion, that’s a 

great accomplishment in and of itself. And you know 

I’ll never be rich from doing what I’m doing in the 

big scheme of things, but just to be able to make art 
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and have a platform is the most important thing to 

me. Like I said before I didn’t set out to be this 

purveyor of the truth from any high ground, I just 

live a life in art and the only way to get through it 

– if you go to boring art fairs and auctions all day 

long – is to give it more depth, so you write about it 

and tell the stories behind it all. And that’s really 

all I ever did. Just going to to a stupid mundane 

event is hard enough, but then because I found a way 

to give it more meaning by writing about it then I 

would create a story and then, idk, it was just a way 

to make it more interesting. I’d love to spend all 

my time reading and learning, and then I only teach 

to basically learn myself – you know Steve Jobs got 

fired from Apple because initially he closed the whole 

architecture of Apple and wouldn’t share any of the 

technology with app developers. Then he came back 

and learned his lesson, but I just always believed 

stupidly in generosity. I just think the more you can 

share with people to develop some degree of goodwill, 

it offsets the people who have tried to beat me up in 

restaurants, threaten to kill me or sue me over the 

last 25 years. 
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So let’s talk about METADADA. What can they expect? 

You know when you go to any Basel Art Fair, it looks 

like it could be an exhibition from 1958, they’re all 

super conservative and mostly painting. Sellable, 

consumable, commodities of art. And I just think for 

me, art is a telling of history in real time, or a 

snapshot, a comment, an analysis of social, political 

economic and technological times we’re living in. So 

on one level, I wanna show that we live in a world 

that is absolutely driven by technology and I would 

say that the tragedy of Covid has accelerated our 

assimilation of technology by something like 10 years. 

And what’s amazing, because we were just stuck looking 

at our computers, and like one year in technology 

is like dog years. One year in technology is the 

equivalent of 7 years in real life in terms of how 

things change and the rapidity and velocity of change 

and innovation. So I think for me the show is really 

a snapshot and an analysis of NFTs, of technology and 

art and the convergence of all of these fields and in 

the end, look it’s an art show it’s not a computer 

terminal, it’s art, so I want it to be visually 

engaging to people off the street. And I also, in a 
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way, it’s an encapsulation of this point in time, 

using the most advanced methods of animation that are 

available and employing all of these means to engage 

people, both mentally and through the eye. 

And with the dealer you have scrawled across your 

face, imitating Prince’s famous “Slave”, you’re 

specifically targeting the pigeonholing that goes on in 

the art world…

I have to say like everything I do it is infused with 

self deprecation and humour, but in a way it’s like 

dead serious humour. You know humour you can pretty 

much get away with anything. So, I mean I’m always 

poking fun of myself because I’m always contradicting 

myself and I criticize the art market but I make a 

living in the art world, my hands are as dirty as 

the next person. You know I sold 9000 NFTs of this 

series that I made called “crypto mutts” and it was 

meant to be a satire of Bored Ape Yacht Club and 

all of that stuff, but in the end it becomes what 

it criticises. It’s just another gigantic series of 

NFTs and most people are involved in it to try to 

make money, and I did make some money from it. But I 

also hope it has greater meaning in terms of having 

this degree of satire. So the title METADADA actually 

came from the process. When you make a series of 

NFTs, they take the data, the METADADA and then you 

use it for scarcity and that’s how they assign values 

to NFTs. It’s according to the scarcity, which is 

something done after the fact, the algorithm spits 

out an amount of images, then you go through the data 

to see which are the rarest. So, I do everything so 

unprofessionally and ass-backwards, I made so many 

stupid mistakes because my project wasn’t meant to be 

one of these things, like Damien Hirst’s NFT spots: 

once his assistants made these 10,000 drawings, they 

hired a team of mathematicians to decide which ones 

which had the ink bleeding through, if it was only 

X amount, that became rarer or ones with certain 

colour configurations. So his assistants made a shit 

load of drawings, and then someone from the print 

company hired mathematicians to discern which ones 

had the rarest characteristics amongst the 10,000 

indistinguishable spot drawings, and in the end a 

lot of the people who bought the NFTs I made – which 

was meant to poke fun at all this – were themselves 
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looking to see which ones of my stupid mutts were 

rarer than others. And I just kept tripping over 

myself making one mistake after another, and like 

METADADA came out as a typo. So it was like a 

subconscious. I was just trying to apologize and get 

it straight and that word just sort of came out. But 

again, I’m making fun of myself, making fun of the 

whole foundation of the technology but at the same 

time, it’s enabled so many people like myself to make 

a living from the things they care about the most. 

And what can people expect when they actually enter 

the exhibition? 

It’s gonna be paintings that I’ve had painted in 

China, and as I like to say, Marcel Duchamp made the 

Readymade and I call a lot of art that gets made 

today the Haven’tmade. I basically make these things 

on my computer and then I get them fabricated. So 

there’ll be paintings from photographs and digital 

files I’ve created, but the paintings I’ve had made 

are videos that depict everything that’s happening 

in art and technology and the convergence of 

these two fields, that in a way that are socially, 
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politically, psychologically conscious of our time 

through the lense of technology. That’s what I think 

about art, when you look at Picasso, Duchamp or 

various conceptual art, I think art for me is the 

most successful when it has some meaning or some 

relevance to the times that we’re in, it should be 

an interpretation of the times in the same way that 

when you read an article or someone’s opinion or 

interpretation of a state of events. And I hope the 

work stands on their own as visual art and at the same 

time it’s another form of expression of our times and 

of myself. I sound like I’m running for city council.

Is it all new work?

All new. It was very important to me that it’s all 

work that I’ve been working on for the last year give 

or take. 

That’s a shame so no “Money, money”

It’s funny cause I gave a podcast and then I had a 

comment in the podcast, I was like: “Money money money 

money money, that’s all people talk about”. You know 

I’ve yet to read a single article that talks about the 
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content of NFTs, so now I’m going to have to write 

one talking about it. Nobody has ever spoken about 

NFTs besides the commercial aspects of it. So then I 

said in this podcast: “Money money money money” but 

I said “You want money you don’t buy NFTs, you buy 

Ethereum or Bitcoin, you don’t buy art NFTs. Only 10% 

of the $40 billion NFT market is art, it’s mostly 

collectibles and sports stuff and celebrity crap.” So 

then somebody sent me a clip of me saying that and 

then I wrote a song. And then some Japanese company 

wanted to put me in the first NFT sale in Japan, and I 

thought it was somebody trying to steal money from me 

cause they kept asking me for bank account information 

and I had never heard of the company before I thought 

they were trying to scam me. Cause there are so many 

scams in the world today, and it turns out they’re 

legitimate and one of the biggest auction houses in 

Japan and they actually sold that song “Money, Money”. 

The second I found out about it, I ran upstairs to 

my computer and did another song about Crypto Mutts 

and I’m just working on post production for that. 

But I may include a new edit of the “Money, Money” 

thing until I’m finished with the post production of 
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my latest asinine, embarrassing song that makes my 

family cringe. I always use that as a great guage of 

my effectiveness, how embarrassed my children are of 

my behaviour. 

Have they ever managed to stop you from releasing 

something? 

You know what, no. Well I did get a little self 

conscious when my kid said my art was great but I 

was sharing a little too much on Instagram. So I did 

pull back for 5 or 6 days but then I’m back to my 

sloppy self. But you know that’s the whole thing. 

Like I said, I always believed life is so short and 

the more people try and stop me the more it fuels my 

behaviour. If you don’t risk making a total ass of 

yourself regularly you’re not living. But I have to 

say, I was quite a disgruntled alcoholic for quite 

a long time. And you know, having quit drinking and 

doing drugs after so many years, that’s the greatest 

gift, to still behave the same and I love the chaos. 

I just like to expose myself through the exploration 

of my ideas and stuff and not be hindered and not be 

prophylactically stopping myself. And I do a lot of 

dumb things I’m the first to admit it, but I don’t 

think you can do any good unless you do a lot of bad 

too. Qualitatively speaking, not morally. 

What would you predict then for the year ahead in the 

art world?

Well I mean we live in very volatile uncertain 

times, and I guess it’s always been that way. I mean 

I suffered Covid twice, and I’ve been a long term 

sufferer, it’s been a horrible tragedy across the 

world and we’re right smack in the middle of it but 

most people you know buy stupid young artists for 

ridiculous amounts of money and they think things 

only go up and you know, life is cyclical and for 

everything great thing that happens there’s three 

steps backwards. But I just find that art is the most 

resilient, you know it’s what differentiates and 

distinguishes us as a species, this capacity to write 

and to think and to act and to sing and to express 

ourselves is a very unique aspect of our species. 

When I did this video where I ate a bunch of tulips, 

they’re kind of toxic so I had someone standing by 

in case I keeled over. Like I say I’m cynically 
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idealistic. So I think there’s a lot of terrible 

things, I’ve never seen America in a state where 

democracy is so in question – it’s so sad that we can 

be so far backwards in so many ways but at the same 

time I’m very idealistic. Look, when I started with 

art you’d have to take the little photographic slide 

and send it in an envelope to communicate and convey 

an image from one person to another and that was it. 

If you weren’t geographically in proximity to a center 

of the art world, be it London, Cologne, or New York 

there was no hope. There was no way to foster a career 

and get a foothold into the market, and social media 

people bad mouth Instagram. I do because I think Mark 

Zuckerberg is a real asshole and needs to be divested 

of all these companies but the advent of social media 

was the first time in the world that artists could blur 

geographical distinctions and boundaries and have 

their work seen across the universe without having 

to be within 5 seconds of a hub or a major gallery. 

But they still had to participate in the antiquated 

art galleries system to sell their work. And I mean 

I just did a studio critique at the Art Institute of 

Chicago, and it never would have occured to me to 

KENNY NFT BOOK1_b.indd   142-143KENNY NFT BOOK1_b.indd   142-143 08/04/2022   16:2908/04/2022   16:29



tell one of these aspiring artists to try to get a 

gallery, try to ingratiate themselves with a dealer 

and try to get a foothold into the market. So I think 

that NFTs for me is the first time in history – like 

this whole phenomenon of Web3 – where the next step 

behind Google, Amazon, Facebook, Instagram and all 

that is where each person has the capacity to go 

direct to market with their wares without validation 

of third party. So my prediction is that right now 

under 10% of the buyers are purchasing artwork in the 

form of NFTs. So I just think, despite Ethereum being 

down 30%, it’s tanking and there’s going to be a lot 

of oscillation and vicissitudes and change but I’m 

very optimistic, with reservations. But I just think 

galleries have been around for 175 years as we know 

them and we’re gonna see some gigantic fissures and 

some tremendous changes in the dissemination of art. 

I guess my whole career has been an analysis of art, 

from the studio, to the dissemination, into the stream 

of commerce. And because I never went to a gallery 

until I was 27, I call myself an idiot savant, because 

I just jumped in like everything I do. I issued the 

NFTism token, I trademarked the word “NFTism’’. In a 
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way I’ve always been an anomaly because I’m generous 

with my time and you know I made this art pieces sort 

of critiquing Mother Teresa, there was that great book 

by Christopher Hitchens “The Missionary Position” 

but I just think like there is no pure altruism per 

se, but I really believe the capacity and the will 

to help people is one of the great aspects of being 

a human being today and I think that we’re going to 

see a fundamental change in the system of galleries 

and gatekeepers, where things are going to become 

a lot more democratized in the near future. And 

more innovative ways of artists having the power to 

express themselves without being reliant on a bunch 

of assholes that don’t want the best for anyone but 

themselves.

New expanded text by Duncan Ballantyne-Way

“Adopted from an article Ori finally appearing in 

Exberliner”
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